
WHenTHeFoLDeDArcHITecTUre
beGAnToLIVe

AcommentonGabiSchillig’sWork

FunnilyenoughIhavespentmostoftodayinLosAngeles
–atScI-Arc,massagingtheprojectsofyoungarchitects
whoarethemselvesmassagingtheformalpossibilitiesof
MAYA–havingbeenthemselvesmassagedbyHernanDiaz
Alonso,oneofthefruitiestoftoday’sdigitalarchitects.

AlthoughGabiSchillig’sworkhasnotpassedthroughthis
particularset,thetimingofaninvitationtowriteabout
itforcesmetoconsideritinabroadercontextthanat
themomentwhen,ninemonthsago,Isawitdemonstrated
inFrankfurt.

Hertrainingisarchitectural,yetsherespondsinachoreo-
graphicmanner.Hertrainingisinthedigitalandproce-
dural,yetitiscreativelywaywardandvivid.Hertraining
isdirectedtowardstheconstructed,yetsheexudesthe
romantic(whetherornotshewouldadmittothis).

SowhenIlookattheScI-ArckidsIwonderwhatthey
woulddowithaSchilligamongthem–ormaybeteaching
them?Thepossibility isthattheywouldbescaredto
followherpathandplaysowaywardlywiththegeome-
tries,thesurface,thebodyandthebody’sidiosyncrasies
allatthesametime–asshedoes.Andwouldn’tthe
ScI-Arcteachers,too,findherexamplegentlythreate-
ning?Theyaredevotedtothediscoveryofaprocess-
motivatedmodeoftransformation,whereasGabiSchillig
weaves a certain seductive unpredictability into the
sequences(Iwillnotcallthemprocesses)thatleadto
whatweseeandwhatweget.

I don’t know her work well enough to presume the
actualdegreeofcontrolorpredictabilitythatexiststo
underscorethesequencesofherclothed/wrapped/per-
formed pieces.My hunch is that 60 to 80 percent is
predictable,butthen…?butthenitisamatterofSchillig
herselfinterpretingorinterposingherwillandinstinct
intotheproceedings.

Hereitgetsquiteinteresting.Thefreshnessthatstruck
meinFrankfurtwasofthesameorderoffreshnessas
when,allthoseyearsbefore,IsawWilliamForsythe’s
ArtificeperformedbyhisFrankfurtballetforthefirst
time. Inbothcasesthewitofthemomentcontaineda
knowingnessthatwasclearlyconstructed,butnotcon-
strainedbyitsconstruction.bothtimesIwasenviousof
theexperienceofthelead-up.Asateacher-designer/de-
signer-teacher,Ienjoynothingmorethanthesequenceof
push-and-pullthatleadsfromaproposition,edgedonby
aseriesofhunches,tweakedbyaseriesofcritiques-cum-
coaxingsandthentoppedupbyaseriesofluckybreaks.
Agameplayedbyteacherandstudentatthebestlevel.

Iimaginewhatitmusthavebeenliketoteachherand
watchherwriggleoutofthearchitecturalendgameand
turnitintoabodilyendgame?Thereisofcourseacon-
siderableintelligenceatworkthatisnotmakingthewhole
thingintosomeloose“performance-art”gambit.Indeed,
thecarefulandpredictivesequencinghastodowithan
analysisofsituationsandresources.Quitedefinitelyin
thetraditionofgoodarchitecture.

Itwouldbefascinatingtoaskherfellowstudentswhat
itwasliketohaveacolleaguewhowasnothell-benton
applyingthetrainingofbenvanberkelandJohanbettum
tothemakingofsheds,urbancomplexesorfoldedstreet
liners(mysuspicionis,bytheway,thatshecanprobably
dosuchthingsperfectlywellifrequired).Whendidshe
startcrawlingalongthefloor?Whendidshestartapply-
ingtheparametricsequencestothissmallworldoffelt?
Whendidshestarttointensifythephysicalboundaries
oftheinvestigationtosuchanextentthatthestudyhad
realinventivepower?AndSchilligherself?Sheseemsvery
sane,verywellorganized.Quite focused.Yetsomany
graduatestudentsinthedigitalfieldarecontenttore-
ceivea“package”oftrainedtricksandthenreturnhome
able to fit comfortably into the commercial building
worldwithsomepretty,new,seductiveundulatingsur-
facesonoffer.

GabiSchilligmustpuzzlesuchcolleagues.

Myownhunchisthattherealarchitecturalinvestigators
willbemuchmoreinterestedinherworkthantherest
for, on consideration, it begins to suggest clues of
anotherarchitecture.Aresponsivearchitecture,where
herbody-workandtheconditionsofitsfoldssuggesta
real,tectonicfield.
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